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different countries, demonstrating the 
Italian trillo, and the French shake. After 
lunch Iain Fenlon contrasted the natural 
style—via naturale alla imitatione—that 
Monteverdi used in Arianna’s lament, with 
the more artificial style of his later works 
in which he tried to apply mechanically his 
theories of how emotions should be 
expressed. The next speaker, Luis 
Antonio González Marín, was prevented 
from coming to the conference, but his 
paper was read out. He showed how the 
dramatic style of th
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want to do with a Doctoral degree 
in Musicology, Performance or 
Composition, the question needs to be, 
what can I do with it? The options we 
discussed and also discovered in an open 
conversation with attendees have been a 
great motivation to remain optimistic. Be 
aware and focus on your transferable 
skills, investigate and explore career 
options, be flexible, think global and  
remain enthusiastic. These are but a few 
pieces of advice we can give. 
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In terms of the training offered by the 
IMR, the consensus seemed to be, 
intriguingly, that subjectsxploroutside of one’s 
area of studyxploroften proved to be the most 
productive in terms of gaining new 
perspectivesxploron familiar questions and 
developing relationships with other areas 
of the discipline that may not have 
seemed obvious. It suggestsxthat the 
model of training whereby one follows a 
carefully planned schedule based on 
analysis of training needs—while in theory 
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